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without ever knowing or caring for the European drama itself, the
Burmese may have borrowed their puppets and puppet stage-craft,
without ever caring for the shadow drama itself. Such borrowings
were possible although the shadow drama itself never reached Burma,
for Burmese trading or raiding expeditions were in continuous contact
with Siam, and to a lesser extent wTith Malaya and the East Indies.

1.   (a) The Burmese puppets are worked in delicate detail, and are
similar in this and other respects to the Javanese and Siamese figures.

(b) But the Burmese puppets are worked by strings, whereas
most other eastern puppets are moved by sticks from belo\\. However,
some puppets of India and China are stringed.

2.   (a} The   Burmese puppet  show-men  make  offerings   to the
spirits before a performance.    Such offerings are also made in Java
before the presentation of a shadow play.

(b) But, although the offerings are not made particularly to the
thirty-seven nats, it may be that the puppet show-men, who consider
their calling to be just a branch of the acting profession, are only
following the custom of the living actors.

3.   (a) The puppet show begins with dances by animals, which are
perhaps reminiscent of the Javanese 'fantastic vine' with birds and
monkeys on it.    A monkey appears among the Burmese puppets.

(b) But Burmese folk feasts occasioned mimicry of animals, and
that practice may have influenced the puppet show. "Moreover, the
Burmese animal puppets consist, in addition to the monkey, of the tiger,
the elephant, and the horse. The sawgyee has no counterpart in the
Javanese show, and the Burmese show has no bird puppets.

4.   (a) Burmese  women are  not  admitted  to membership of  a
puppet troupe, and are not allowed to step on the puppet stage, even
when no actual performance is in progress.   Is this reminiscent of the
Java show, where women are not allowed to see the actual puppets.
perform ?

(b) But the practice may have been only an attempt by men to
reserve the profession for themselves.

5.   (a) An appropriate tune to identify a new animal puppet is played
in Burma. This is perhaps akin to the Javanese practice of identifying
a new figure that has entered by the orchestra pkying a special tune.

(b) But the practice of identifying a new scene (which is almost
the same as identifying a new figure) by an appropriate tune has
always existed in the performances of living actors, and the puppet
show-men may have borrowed it.